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[Mepuon CepeOpsiHOrO Beka B pyCCKOM HCKYCCTBE YKe Ooliee CTONETHs MPUTATMBaeT BHUMA-
HHE HcclieoBaTeNeil U BBI3bIBAET HE TOJIHKO HEONHO3HAYHbIE OLIEHKH, HO U MOCTOSIHHBIE JUCKYCCHH
MPaKTUYECKH MO BCEM OCHOBHBIM BONpOCaM OT MEPUOAM3ALNU A0 BIMSHHUSI HA Pa3BUTHE KaK €B-
pOTIEeHCKON, TaK U MUPOBOW KyJAbTYphl. Takoe BHUMaHHE OObsicHseTcs TeM, uTo CepeOpsHbIil Bek
Hec 3epHa TEOPHH, NMPAKTUKH, OOBIYACB M PUTYAJIOB, KOTOPbIE MOTYT OBITh JIEHCTBUTEIBHO CBs3a-
HBI C KYIBTYpOH M HMBUIIM3AIMEH HAIIETO BpeMEHU — a0CTpaKTHAS )KUBOMMUCH, PEITUTHO3HBIN ILITIO-
panu3M, albTepPHATUBHBIA 00pa3 KM3HU, CONMAIBHBIN yTOmnu3M, O0oaHu-apT U T.n. Pycckue moxep-
HUCTBI, O0OMTATEIN UX COOCTBEHHOW MallMHBl BPEMEHH, Tak)Ke MPU3HABAIHM OTKPHITUS B HayKe W
TEXHOJOTUAX — OT QoHOrpada Jo caMoiera — U OHU Xpabpo MOBEPHYINUCH K 3TOMY «HOBOMY MHUDPY
0o0pa3oB, 3BYKOB, aABMkeHHs» [1, ¢. 374-375]. TpynHO HE COTIACUTHCA CO CTOJIb €EMKOH M KpaTKOH
XapakTepucTukoil 3HaueHus: CepeOpsSHOTO BeKa, JaHHOW MpodeccopoM CIABSHCKHUX SI3BIKOB M JIH-
TepaTypbl yHuBepcutera FOxHoit Kanudopuuu Ixonom bonrowm.

B 10 xe Bpems uctoku camoro CepeOpsiHOTO BeKa, YPOBEHb M CHEKTP BIUSHUS €BPOMEHCKOMH,
B YaCTHOCTH HEMEIKOW M (paHIy3cKol priiocopuu U KynbTyphl, Ha Hall B3I, TPOAHAIU3UPOBA-
HBI HEJOCTAaTOYHO. B ocCHOBHOM HccneaoBaTeny oopaliaid BHUMaHUE Ha BIMSHUE €BPOIEHCKOro uc-
KyccTBa (OT MMIPECCHOHU3MA 0 KyOHW3Ma) Ha pa3BUTHE poccHiickoil kxuBomucu [2]. Tonpko B
MoCJeHUEe TOJIbl HAMETHJIOCh BHUMaHUe K IelocTHOMY aHanu3dy Mecta CepeOpsHOro Beka He
TOJIBKO B UCKYCCTBE, HO M B KYJbTYpPE€ U MCCIIEOBAHUIO B3aMMOBJIMSAHUS €BPOMEUCKOM U POCCHUIA-
ckoil KynbTyp [3]. B manHoi#l crarbe MBI mBITaeMcsl OOpaTUTh BHUMAHHE HAa HEKOTOPHIE ACIICKTHI
9TUX B3aUMOJECHCTBHI.

B Poccum na rpanm XIX m XX BB. ClIOXWUJIaCh YHUKaJdbHas cuTyalnusi. O4eBHIHO, HUTIC B
EBporie He ObLIIO TaKOH HANPSKEHHOH YKOHOMUYECKOHU, MOJIUTHIECKON 00IIeCTBEHHOW KU3HU. B aTH
MOCJICAHUE «MUPHBIC» TOABI Mepea KaTacTpodol PyCCKO-IIOHCKON BOWHBI, a 3aTeM U IlepBoii Mu-
pPOBOM BOMHBI, TOABI NIEPE] NIEPBOM U MOCIENAYIOIMIMMU PEBOJIOLIMUSIMU — BCe B POcCuM Haxomaunoch
B JIBM)KEHUHU, U3MEHEHU X, MPOTUBOpeduax. JIroasm, )KMBIIUM B Hauajle BeKa, C MEPBBIX )K€ €ro JeT
MPUILIIOCH BCTPEUATHCA C BO3PACTAIONINM KOJIMYECTBOM HEBHJAHHBIX MAUINH, TPUOOPOB, TEXHUYEC-
KuX HoBIIecTB. OHU BpPHIBAJIUCH B KU3Hb, MEHSJIN €€ IPUBBIYHBIN, CIOXKUBIINICS yKiIad. MeHsancs
caM PUTM >KM3HU OOIICCTBEHHOM, JOMAIIHEH, JUYHON, MEHSJICS BHEIIHUH OOJIMK JIIOACH.

CounanbHO-MONUTHYECKAs] OOCTAHOBKA B 3HAYUTEIHHOW CTENEHU IMOBIHUsIA HA COCTOSHHUE
POCCHUUCKON KYIBTYPHI U HUCKYCCTBa. DTO OOYCIOBICHO TEM, YTO TBOPUYECKHU OMBIT MPEICTABISACT
co00il XylnokecTBEHHOE Mepe)KHUBAHUE BHEIIHETO OIbITA, MPHOOPETaeMOro B KOHTAKTE C OKpYyKa-
foIIel NeMCTBUTENBHOCTRI0. B pycckoil KyabType 3TOro mepuoia Tak ke OypHO MPOSBISIHUCH
B3aMMHBIEC TPUTAKEHUS U OTTAJKUBAHUS, OCTpEHIINE pa3MeKeBaHUS TPYIIUPOBOK U OJTHOBPEMEH-
HO TIepeIlIeTeHrEe, Ka3aloch Obl, B3aUMOHMCKIIOUAIONINX TCHACHIUNA. B XymoKeCTBEHHOU KYIbType
napanielbHO CyIIeCTBOBAIM U aKaJeMH3M, M CTUIIb 0apOKKO, W JaXe BU3AHTHHCKHI CTUIb, KpPU-
TUYECKHUM pealu3M M HOBBIE HAIPABJIEHUS POCCHMCKOrO MOJIEPHHU3MA.

Kynsrypa CepeOpsiHoro Beka siBisieTcss (P@HOMEHOM, aCCHMIJIMPOBABIIMM LETBIH Pl OTede-
CTBEHHBIX M 3apyO0eXHBIX TpaguIIUi XyJ0KECTBEHHOTO TBOpYECTBAa. 3HAYHUTEIbHOE BIHSHHUE Ha
dbopmupoBanue obnrka KynbTypHO# kxu3Hu Poccun koHna XIX mawama XX BeKoB oka3aiu HEMeEIl-
Kue 1 (ppaHIy3CKHE MBICIUTENH, a TAKXKe NMPEACTaBUTENN ABUIKCHUH, MEPBOHAYATBHO CIOKHUBIIUX-
Cs M MOJYYMBIIMX IIHPOKOE pACIpOCTPaHEHHUE B 3aMaJHOEBpONEHcKux crpanax. K ux gucmy orHo-
CATCS MPEeXae BCEro MMIPECCHOHU3M U CHUMBONU3M. [Ipu 3TOM HeMelKHEe MBICIUTENN MOATOTOBHU-
an puaocopCckuil U PEIMTHO3HBIM (QYHIAMEHT, KOTOPBIA IO3Ke OB MOJOKEH B OCHOBY HIEHHO-
XyI0O’)KECTBEHHBIX KOHIIEMIMN OTeYEeCTBEHHBIX MacTepoB. [losBieHMe MMIpecCHOHM3Ma CTaJio 3a-
KOHOMEPHBIM PE3yJabTAaTOM IOHMCKA HOBBIX ()OPM U NMPUEMOB B UCKYCCTBE, aJeKBaTHBIX JIyXy Bpe-
MEHH, OTPaXKaIoUIMX COIMAJbHBIE IIEPEMEHbI U croco0bl X (umocodckoro ocMeicienus. Ummnpec-
CHOHHU3M 3aTparuBajl Kak KOHLENTYaJbHYIO CTOPOHY TBOPYECTBA, MPEACTABIAS OKPYKAIOMUI MU
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B JMHaMHKe, Jlenasi aKIeHT Ha ero 3(heMepHOCTH, TaKk U GOpMalbHYI0 CTOPOHY, KOTOPYIO OTIHYaIOT
KOJIOPpHUT, IIBETOBLIC BI/I6pa]_[I/II/I, urpa CB€ra M TCHHU. BHOCJIe}lCTBI/II/I UMIPECCHUOHNU3M CTAHOBUTCA
O(I)OpMHeHHLIM B BHIC X}UlO)KeCTBeHHOﬁ CUCTEMBbI YHUBCpPCAJIbHBIM CTUJICBBIM ABJICHHCEM, pPacrIpo-
CTpPaHUBIIHCH Ha cepy JTUTEepaTypbl U MY3BIKH.

Nmnpeccuonuctsl, mo cBuaerenscTBy X. Opreru-u-I'accera, yCTpemiIsuiuch K MOUCKY BO3-
MO>KHOCTeH TBOpPUYCCTBA TrCHCPHUPOBATHL CMBICJIBI BHYTPH CBOCTO A3bIKA, U3BJICKAA WX U3 MHTOHALUU,
TeMOpa, cBeTa, IBETa, KPacoK, JIMHUHN, IBUKCHUH, pUTMOB, KOHTPAcTOB [4]. T0 00yCIOBIEHO TEM,
qTo 6OFaTCTBO BHYTPCHHETO MHpa YCJIOBCKAa U MHOI'OI'PAaHHOCTH 0pr>1<a10111e171 I[eflCTBPITeHBHOCTPI
HE MOIJIN 6BITL OIMMCaHbl TP NOMOIIN HM3BCCTHBIX IIPHUEMOB U MCTOHOB. qeprI HMIIPECCUOHH3MA
MOSIBJISIIUCH B TBOPUECTBE PA3MUYHBIX MpeAcTaBUTeNel HckyccTBa — xynoxHukoB (K. Mowne,
O. Penyap, O. lera, B. Ban-T'or u ap.), nucareneit u moatos (3. 3ons, 3. u XK. Tonkyp, XK. Jladopr,
I'. ne Momnaccan, II. Bepnen u ap.), komnozutopoB (K. JleGroccu, M. Papens). X oObenuHseT
MOMNBITKA BBIPA3UTh COOCTBEHHOE BOCIIPUITHE MHUPA TMOCPEICTBOM CYOBEKTUBHBIX ONIYIIECHUH H
BredaTieHui. OOImKMM Il pa3JuYHBIX BUJOB UMIIPECCUOHMCTCKOIO MCKYCCTBA 0Ka3ajoCh TO, YTO
CBOUM TJIaBHBIM MPUHIMIIOM OHU ITPOBO3MIIAINANN «YHCTOE HAOIIOJCHUE», KOTOPOe Mopa3yMeBacT
OTKa3 OT HJIEHM B MCKYCCTBE, OT 0000IIeHUs, 3akoHueHHOCTH. Ocobas 3cTeTrka, Jiekalias B Oc-
HOBC MMIIPECCHMOHU3MA, CTAHOBUTCA OCHOBAHUEM IJid TOrO, tITO6I)I €ro paccMaTpuBaJn KaK CHUH-
TeTudeckuil cTuiib KoHIa XIX m magama XX BB. [5].

Hawubonee 3nHauntenwHoe BiusHUe Ha KynbTypy CepeOpsiHoro Beka B Poccum okazanu ¢pan-
1y3ckue modTel-ummnpeccuonuctol I1. Bepaen, A. Pem0o u ap. B cBoem uszsectHom conere «Ilo-
3THYECKOe UcKyccTBO» [1. Bepien nmpoBo3riacuil MPpUHIKI «MY3BIKAIbHOCTH» CBOEH MO33UU. ITO
OTpa3uiIoch B 0COOOM BHMMaHHUH K 3BYKOBOH MHCTPYMEHTOBKE CTHXa, B CTPEMIICHUH aBTOpa Iie-
penaTh IMCUXOJIOTHYECKOE COCTOSHHE 4Yepe3 3BYyYaHHE CTHUXOTBOPCHHUS.

Pycckas xynsTypa CepeOpsiHOTO BeKka He MOIJIa MPOWTH MHMO €IIe OJHOW 3HAYUTEIHLHOH
¢duryps! ¢ppannysckoro ummnpeccuonnzma — K. Jlebroccu. MzpecTHOro QpaHIly3cKOTO KOMIO3UTOPA
3aCIIyKEHHO UMEHYIOT CUMBOJIOM MY3BIKaJIbHOTO UMIIPECCUOHU3MA. B ero mpeacraBieHun My3bIKa
NOJDKHA CIy4alHO PErHCTPUPOBATHCS CAyIIaTelneM, a He MoOyXJaTh ero K OOHapyKeHHIO alOCT-
PAKTHBIX I/I)ICfI, AHAJIU3Yy CIOXHBIX TCMATHUYCCKHUX IMOBOPOTOB. Ero YCTPEMIICHUA ObLIH HaImpaBJICHLI
Ha MY3BIKY, CO3JJaHHYIO JJIS «OTKPBITOTO BO3[yXa», COCAMHSIONIYIO BOCIUHO (TPEIMET JIUCTBHI H
3amax HBETOB». [IpeMMyIecTBO TAaKOTO MOAXOAa COCTOSJIO B CMBICIOBOW M 3KCIPECCUBHOW TONH-
(dboHUM, HHTEpIIpETANHS KOTOPOH ObLIa OTMYIIEHa Ha BOJI0 BooOpakeHUs ciymarens. (s Boro-
HICHUST CBOMX TBOpuYeckux 3anau K. Jlebroccu pacmmpsier paMKH TeMOPOBO-KPaCOYHBIX M TEXHHU-
YEeCKHX BO3MOXKHOCTEH MY3bIKHU. On HCIIOJIB3YCT TOHYalImue rpagaiii TMHAMHUYCCKHUX OTTCHKOB B
paMKax 3BYKOBOTO IJIacTa MJIM pPe3KHe JUHAMHUUYECKHE KOHTPAacCThHI [6].

Ocoboe BiMsHME Ha (opMUpOBaHUE 00JIMKa KyabTypbl CepeOpsHOTO BeKa oKa3aj eBpoOIeH-
CKMH CHMMBOJIM3M, BO3HHMKIIWK B Xoje 3Bomonuu TBopuectBa I1. Bepnena, A. Pem6o, C. Mamnap-
me. On 6LICTpO HalmeJl CBOUX IMPUBEPIKCHICB BO MHOTHUX CTpaHaxX. «CHUMBOJIHU3M CKJIaAbIBA€CTCA
NpEMMYIICCTBCHHO HAa MOYBC MMIIPECCHMOHMU3MA KaK €ro ynaaodyHas JIUHUA U (1)333 TaM, TAC HUMII-
PECCUOHU3M ITOPBIBA€T CO CBOMMH HayT-IHO-O6T)eKTI/IBI/ICTCKI/IMI/I, HaTypaJUCTUUCCKUMU TCHACHIUA-
MH, TaM, TAC OH HUJCT 11O JINHUHU CY6T)GKTI/IBI/ICTCKOFO MO3UTHUBU3MA U MEPEXOJUT B APKO BBIPAKCH-
HBIH CyObEKTUBHO-UJICATUCTUYECKUN METOA. DTa aHTHpeaJucTUUYecKas JTUHHUS U (a3za MMIpEeccH-
OHU3Ma — HavanbHas ¢opma cuMmBoIu3Ma» [7, ¢. 713-714].

dunocodckre OCHOBBI CUMBOJIM3Ma OBLIN 3a105KeHBI HOBBIM MIealn3MOM HEMELKHUX MBICIH-
tenei, u npexae Bcero ®. Humnme u A. Illonenrayspa. Ha dopmMupoBaHue CHMBOIMCTCKOW 3CTE-
THKH, BO MHOTOM OIpENEABIIEH TBOPUECTBO MOITOB U KOMIO3UTOPOB CepeOpsHOro Beka, 3HAYH-
TEJIbHOE BIHsAHME OKazasna uaes @. Humuie o CylecTBOBaHUM JBYX TUIIOB KYJIBTYPBI — «JIUOHHUCU M-
CKOT'0» (CTUXHHHO-)KU3HEHHOT0) U «alIOJIOHOBCKOTO» (PAacCyq0YHOTO0), pacCMOTpEeHHasI UM B pabo-
Te «PoxneHue Tparequu u3 Ayxa My3biku» (1872). Jlns oaumeTBOpeHHS ABYX Hadan OBITHS U
XYIO)KECTBEHHOTO TBOPUYECTBA HCIOJb30BAIKCh MU(OIOrHueckue o0pa3bl OOroB IpeyecKoro mnaH-
TeoHa. AMOJUIOH SIBISJICS CHMBOJIOM COJIHIIA, MICTOYHUKOM CBETa, OJUIIETBOPEHHEM TBOPYECKOTO
Hayana. J[MoHUC BBICTYNaJl CUMBOJIOM 36MHOTO, TIIOJJOPOJIUS, BECENbsI U PagoCTH. TakuM oOpa3om,
ATo/UIOH B JIMOHUC ONUIIETBOPSIIOT MPOTHUBOMOIOXKHOCTh HEOeCcHOro u 3eMHoro Havan [8]. Pa3pu-
Bast Teoputo ®@. Humme, A.®. JloceB yTOUHsII, YTO AMONIOHHUUYECKOE €CTh CTHXUS CHOBHUICHUS,
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KOTOPYIO HY>KHO NMPOTUBOIIONAraTh CTUXUU 3KCTa3a, I7le HeT HUKAKUX BUJCHHUHN U ONbSHEHUS, ATON-
JIOH SIBNIAETCS OOTOM WJUTIO30PHOCTH, BCEX CHJI, TBOPSAIIMX oOpa3amu, Bemaer uctuny. Kpome Toro,
amoJUIOHU3M acCOLIMUPYETCS C YYBCTBOM MEpPHI, COPa3MEPHOCTH, YIOPALOYCHHOCTH, MYAPOTO ca-
MoorpaHuueHus. [J[MOHHCU3M TpakTyeTcsl Kak «OJa’kKeHHBIM BOCTOPT, MOJHUMAIONINNCS B HeIpax
YyeloBeKa M Jake MPUPOIbI». B HeM dernoBek BOCCOEAMHSETCA C MPUPOAOH M JPYTUM UYEJIOBEKOM
3a mpeneramMu MHIUBHUIyaJbHOCTH [9].

Cam @. Hunme acconnupoBail MY3bIKy C JUOHUCHICKUM THIIOM KYJAbTYpBI, TPOTHBOMOCTaB-
TSI €€ PAMOHAIN3MY M YIIOPSIOYEHHOCTH, ACCONMUPYEMBIX ¢ BepOaIbHBIM BhIpakeHHeM. Pa3mbi-
JICHUSI O BOIUIOIIEHWHM MY3BIKH MOCPEICTBOM MO3ITHYECKUX O0pa3oB M HACH, O TOM, YTO SI3BIK HE
B COCTOSIHMH TIepelaTh BCIO CYTh M TIIYOMHY MY3BIKH, TPHBOIAT Procoda K MOHUMAHUIO HEOOXO-
TUMOCTH CO3[JaHUS HOBOM 3CTETHKHU — ICTETUKU CHUMBOJM3Ma. JlaHHAs naed HEMELKOTOo MBICIHTe-
7S 3aTeM pa3BUBAJach U CBOCOOpa3HBIM 00pa30M MHTEPIPETHPOBANACH B JajibHEHIIEM MpeacTa-
BUTEISIMH Pa3IMYHBIX TBOPUYECKUX 00benuHeHUN U TeueHui Poccuu konna XIX — navana XX Beka,
Hampumep, «Mupa HCKyccTBay.

A. lllonmenrayap paccMaTpuBal OCHOBHBIE KaTETOPUU MHUPOCO3EPIAHUSA U 3CTETHUKH — BOJIO U
npencraBieHre. OCHOBHBIMU 3JE€MEHTAMHU 3CTETHUKH SBISUIMCH, IO €r0 MHEHHIO, apXETHUIl U 3CTe-
THYEeCKOe co3epllaHue. ApPXeTUN KaK MaKCHMaJIbHO O0OOIIEHHAas HAes O SABICHUU U JEXKHUT B OC-
HOBE MHTEpIpeTanuu cumBona. [locneaHuil moHUMAaJCs KaK €JUHCTBO OOIIETO M KOHKPETHOTO,
€NMHCTBO BBICIIEH CYIIHOCTH W TPUBUANBHBIX SIBICHUH, CIUHCTBO (PU3UUYECKOTO U JyXOBHOTO.
B nanpHeiimem B TBOpYECTBE MPEACTABUTENEH 3TOr0 TE€YEHUSI CUMBOJ HCIOIB3yeTCs KaK «HaAMEK,
KaK BhIpa)K€HHE KpailHe MHIMBUIYyaTU3UPOBAHHOTO NEePEKUBAHUS, HE YKIAABIBAIOUIETOCS B PaMKH
00IIe3HAaYMMBIX JIOTU3UPOBAHHBIX (OpPM. DCTETHYSCKOIO co3eplianue, mo MueHuio A. [llonenrayspa
[10], mpencTaBismo coboif cOCOOHOCTh MOCTHYL MHUP Yepe3 TBOPUECTBO, BUABI KOTOPOT'O HEpaB-
HO3HauHBbI. BocxokeHue 4yenoBeka K MeTa)M3WYECKUM BBICOTAM JyXOBHOW CYIIHOCTH OCYIIECTB-
JIIeTCs TOCPEACTBOM CIOBECHOI'O HCKYCCTBA U MY3bIKH, MO3BOJISIIONIUM BBIPAa3UTh MUP MOCPEACTBOM
CHMBOJIOB. BepmuHy nepapXxum HMCKYCCTB 3aHMMajla MYy3blKa KaK BBICIIEE BOIJIOIIEHHE BOJH.
B nmonnmMaHuM HEMEIKOTO MBICIUTENS MY3bIKa SIBISETCS HEMOCPEICTBEHHBIM OTpPa)XEHHEM BOJH, a
cienoBateiabHoO, Gpopmoil oObekTuBanuu uaeid. OHa B OMPEENCHHON CTEIEHN He3aBUCHUMa OT MHUpa
aieHuii. Pabora A. lomenrayspa «Mup kak Bonst U mpencraieaue» [11] crama MOIHBIM HM-
MYJIBCOM K OCMBICIEHUIO TPOOJIIEMbl COOTHOLIEHHUSI MY3BIKaJBbHOTO U APYTHX BHUJAOB TBOPYECTBA,
COCTaBJIEHUIO PAa3IUYHBIX HEPAPXUUECKUX CHUCTEM BHJIOB MCKYCCTBA.

Baxkayro poiib B pa3zBUTUU ICTETUKH CHMBOJHM3Ma chirpanu pabotsl Darapa [lo. Ero crateu,
3HaKOMCTBO C KOTOpBIMH B Poccum coctosumochk Omaromapst mepeBomam Il bBommepa, a Bmocnen-
crBun K. BaneMonTa u B. BpiocoBa, NpoOHUKHYTHl aHTHIUAAKTHUYESCKHM MadOCOM: IENb HCKYCCTBA
COCTOUT HE B MOpallu3aTOPCTBE, a B MPUOOIIEHUH K BBICIICH KpacoTe M MOCTH)KCHUH TalH MUpa.
SnpoM ero 3cTeTHKH CTalu MPUHIUIBI HEONPEASICHHOCTH, TYXOBHOW TPAHCIEHAEHTHOCTH HCKYC-
CTBa, TIOBEPXHOCTHOW MY3BIKAIBHOCTH CTHXa, OCHOBAHHON Ha 0COOCHHOCTSIX 3BYKOB U aHAJIMTHYEC-
KOTO MOJX0/a K CO3/aHUI0O U PACKPBITHIO NMpOH3BeAeHUN McKyccTBa. J. [lo cunTan HeompeneneH-
HOCTBH DJIEMEHTOM MOJIMHHOTO MY3BIKaJIBHOTO BbIpakeHHs. CIIOBO MOXET JHOOUTHCA IKCIIPECCHB-
HOCTH MY3BIKaJbHOTO 3BY4YaHHS JUIIb B TOM CIy4ae, €ClIU €ro CBA3b ¢ KOHKPETHBIM 3Hadye€HHEM
Oynetr HesBHOH. VIMEHHO 3TOT Te3WC MOJNYYUT JHajbHElIlee pa3BUTHE B TCOPUH CHMBOIHU3MA,
BBICTYIAIOIIETO 32 OTPHIB CJIOBa OT €r0 CEeMaHTHUYECKOro coxepxaHus. lloaTnueckue 3KcrepruMeH-
161 3. Ilo («Komokonay»), OCHOBaHHBIC Ha 3BYKOIOJApakaHUU (OHOMATOTIee), CTaJIM IMOMBITKON mpe-
OJIOJICHUSI pa3pbiBa MEXJy 3HAUE€HHEM H IKCIPECCHUBHOCTHIO. Ero TBOpUeckuii MeToq MpeacTaB-
T3 cO0OW yAMBUTENBHOE COYETaHUE IPOTECKa W aHAIUTHYECKOro mojxona. OTMETHM, 4TO BIOC-
JIEACTBUU 3TO HAIIJIO MECTO M B TBOPYECTBE OTEUYECTBEHHBIX KOMIO3UTOpPOB Tmepuoga Cepedps-
Horo Beka (M.®. CrpaBunckuii). [loctynupyembie aMepuKaHCKUM MBICTUTENEM NPUHIUIIBI MY3bI-
KaJTbHOM TapMOHWY M HEONPEIEICHHOCTH B TI033UH, CHHTE3a PallMOHATIHHOTO H HPPAIHOHATIBHOTO OBLITH
«TOIXBAaYEHbI» U Pa3BUTHl CHMBOJIMCTAMH, B TOM YHCIIE€ U POCCUUCKUMHU KOMIIO3UTOPAMH, MO3TAMHU
U TUCATENSIMU.

OCHOBOH XyI0KECTBEHHOT'0 MeTo/a (DPAHITY3CKOTO CHMBOJHM3Ma SIBIISLICS PE3KO CyOHEKTHUBH-
POBAaHHBIN CEHCyalIM3M, KOTJA JAEHCTBUTEIBHOCTh BOCIPOM3BOAMIACH KaK IOTOK owmyuieHuil. Ilpu
3TOM HMHTEJJIEKTyallbHasl mepepadoTKa BOCIPHUHATOrO (PaKTHUYECKH ycTpaHsiach. [103Thl Kak OB
YAQISJIMCh OT BCSIKOHM pediiekcuu, u3deranu 0000IIeHHH, HCKAIH HE TUITMYECKOE, a WHIUBHUIYaIbHOE.



Ne 2 (61), 2016 “Teopusi u ucmopusi Kyiomypol”

63

BercTBo 0T IeHCTBUTENBHOCTH BBIPaXKaNIOCh YXOJO0M B MU Tpe3bl, paHTazun. BMmecre ¢ Tem pacran
JOTHYECKUX U MaTePHaIbHBIX CBSI3€H MPUBOAMI K KpaliHe# pa3npobieHHOCTH 00pa3oB, 00beInHS-
eMBIX JIMIIb SIUHCTBOM HacTpoeHus. OOpa3HOCcTh MeTaOopuUecKOro psija BBICTyNAala B MECTPOM
MHOTO000pa3uu, B pa3MyHbIX MiaHax. [1o33us mpuobperana XxapakTep UMIIPOBU3AIMH, CTAHOBHIIACH
HameBHOH [7].

Tpaguuuu aHTUAUIAKTH3MA B HCKYCCTBE, OTKa3a OT a0CONIOTH3ALMU pallMoHaln3Ma, OpHUEH-
Talli1 Ha BHYTPEHHUI MUp YelIOBEKa, €ro «KMHTUMHO-TICUXOJIOTHYECKUH HHTEPhEeP» HAXOMAT MOIIHH-
Hoe Bormromenue B TBopuectBe III. bommepa [12]. Ha3biBas cBoe BpeMsl «IIMOXOH JeKaJgaHCa, OH
MoApa3yMeBall IYXOBHOE OCKyJeHHe OOIIecTBa BCIEACTBHE UPE3MEPHOIO YBIEYEHHS TEXHHUYECKUM
nporpeccoM. CHMBOJIUCTE paccMaTpuBaiu MHUp depe3 npusmy coorBercTBuit. II. bomiep B co-
HeTe «COOTBETCTBUS» paccMaTpPUBAJ JABa THUIA COOTBETCTBUHM — BEpTHUKAJIbHBIE (COOTBETCTBHE
MEXAY SBJICHUSIMU 3€MHOTO M BBICIIETO MUPOB) U TOPHU3OHTaJbHbIE (MEXKUYYBCTBEHHBIE CBS3H).
NmMenHo B paMKax 3TOH TEOpHH BO3ZHUKAET MOHATHE «CHUHECTE3UU», aCCOLIMUPOBAHHOTO YyBCTBEH-
HOT'O BOCIIPUATHS TOCPEICTBOM BOBJICUCHHUS PA3IMYHBIX KAHAJIOB — CIIyXa, 3peHusi, 000HsIHUS. IMEeHHO
II. Bomepy CUMBONKCTBI 00sI3aHBI MOSBICHUEM 3CTETHKH, MPU3BIBAIONIEH K 00bEIMHEHHUIO Pa3iny-
HBIX BHUJIOB MCKYCCTBA.

ITonckam cMHTECTE3MM B MO3THUECKOM MCKYyCCTBE MOcBAlieHO TBopuecTBO I1. Bepnena. B ero
MpOrpaMMHOM CTHXOTBOpEHHH «Art poetique» («VckyccTBO M033UM») My3bIKa paccMaTpUBaliach Kak
0co0oe CBOWCTBO MOATUYECKOH HEOINPEACIEHHOCTH, YTO W JISKUT B OCHOBE ONM30CTH 3THX JBYX
BUJOB MCKyccTBa. OCHOBOM €ro MO3TUYECKOTO A3bIKa CTajla MY3bIKaJdbHAas CYITeCTHS, HJIH MY3bI-
KaJibHas rapMoHus. [IpuMeHsiemble UM (QOHOIIOrMYECKHE MPUEMBl — BapUalllu 3BYyKOB, aJlIUTepa-
LIMH, TIOBTOPHI U TMEPEHOCH, MPUBOAAIINE K HAPYIIEHUIO pUTMa, IPU3BAaHBl «O3BYUHTH» CO37aBae-
MBI€ CIIOBECHBIE 00pa3bl, cleNaTh UX JOCTYNHBIMHU IS 3peHHus, ciyxa u obOoHsHusA. Ilpu stom
OTJIMYHUTENIbHON XapaKTepUCTUKONH M300pakaeMoro SBISIIMCh 3bI0OKOCTh, HEONPEAEeTIeHHOCTh, HEsC-
HOCTh. [IONMBITKM TO3Ta BBIUTH 32 paMK{A TPaAUIMOHHOTO MO3THYECKOTO MCKYCCTBa MyTEM IOBBI-
HICHUS €ro MY3BbIKaJIbHOCTH MPUBOJUIHU K TTOSIBICHUIO CBOETO POJa THOPUIHBIX MMPOU3BEACHHH, YTO
OTYACTH CBS3aHO C TE€M, YTO OH UMHTHPOBaJ (OPMalbHO-CTPYKTYpHBIE OCOOCHHOCTH IECEHHOTO
xaHpa. Ocobas My3BIKaJIbHOCTh U CBOCOOpa3Hasi MeXKaHPOBOCTh cTUXOoTBOpeHuit [1. Bepnena, mo-
BUJIUMOMY, H JICKAaT B OCHOBE TOI'0, YTO MHOTHUE M3 HUX ObUIM MOJIOKEHBI Ha My3biky K. JleOroccu.

[MompiTKM pa3zpaboraTh HaydYHOE 0OOCHOBaHUE CHHECTETUYECKUX OTHONICHHWH OBUIM Tpeanpu-
HATB (paHy3ckuM no3ToM Pene Xumem. M3y4uuB nenslii psijg paboTr, MOCBAIIEHHBIX (GopMe 3BY-
KOBBIX BOIIH, MPOAYIUPYEMbIX HHCTPYMEHTAMH PAa3JIUYHBIX TEMOPOB, OH MPEINJIOKHUI TeOpeTHUec-
KOoe 00BsICHEHHE aKyCTHUeCKOTo d(deKTa, Mporn3BOJUMOTO TNIACHBIMA H PUTMHUKOH ctuxa. [Ipomon-
XKas UCCIIeOBaHMs B 00J1aCTH CUHECTE3WH, OH MONBITAICS 00bETUHUTH MY3BIKAIbHYIO U MOITHYEC-
KYI0 3CTETHUKH, MPOBO3IIACUB, YTO MOAT SIBISAETCSA KOMIIO3UTOPOM, a TJIACHBIN 3BYK CPOAHU MY3bI-
KaJIbHOMY TOHY. He nmaBas OIleHKY 3HAUMMOCTH U OOBEKTHBHOCTH MOJOOHBIX BBIBOJOB, OTMETHUM,
YTO BCE YMOMSHYTHIE aBTOPHI OKa3aJM 3HAYUTENbHOE BIUSHUE HAa (OPMUPOBAHUE ICTETUKH POC-
CHUICKOTO CUMBOJHM3Ma M MPEACTaBHIN MpPEeKpacHble 00pa3dyMKH HOBOTO MOAXOAAa K MO3TUYECKOMY
TBOPYECTBY.

My3bIKaJIbHOM MpeaTeueld CUMBOJIKM3Ma, MOJYYMBIIEro AajibHElIIee pa3BUTUE B KYJIbType
CepeOpsiHOTO BeKa, MOXKHO cuuTaTh TBopuecTBO P. Baruepa. IlepBoe mpuOimkeHue K Ujee CHH-
Te3a MCKYCCTB, BOILIOMIEHHON B MOHITHU Gesamtkunstwerk (II€IIOCTHOTO WJIH «CIHSIHHOTO» MPOH3-
BEJICHUSI MCKYCCTBa), HaxoauM B pabore «[IpousBenenue uckyccrBa Oynymiero». Llens TBopuecTBa
KOMITO3UTOpP BUJIET B HHTETPALlMU TpeX BUAOB HUCKYyCCTBAa — TaHIA, MY3bIKH M M033uHU. OfHAKO, KaK
ormeuaer K.B. 3eHKkHH, MomoOHOE TPUENMHCTBO HOCHUIIO, CKOpEe, JCKIapaTHBHBIN XapakTep M HE
MOJIYYHIIO BOIUIOUIEHHUS B XYJIO)KeCTBEHHOW Marepuu [14, c. 65].

B ornuune or A. lllonenrayapa P. Barnep cTtpemmiics Kk TOMY, 4TOOBI OCBOOOIUTH JAPYTHE
BHJIBI UCKYCCTBa OT 3aCHJIbS MY3BIKH (HampuMmep, B omepe), H00 3TO BBI3BIBAJIIO CBOETO poja cTar-
HaIMIO B APaMaTHYE€CKOM NEUCTBUHU. DTO MPUBOAUIO, IO MHEHHUIO MYy3bIKaHTa, K TOHMKEHUIO Ka-
YecTBa HCIIOJIB3YEMBIX B OIEpe CIEHAapHUEeB M HE MO3BOJISJIO0 OPTaHMYHO HHTETPUPOBATH CJIOBA B
MY3BIKaJbHYI0 TEKCTypy. TeM He MeHee B JajlbHEHIIEeM KOMIIO3UTOp, MO CYTH, MPUXOIUT K yTBEp-
KICHUIO MY3BIKAJIbHOCTH JIPYTUX CIIOCOO0OB CYOBEKTHBHOTO BBIpa)KEHUS BHYTPEHHETO MHUpa Yelo-
Beka. Pa3BuBas Teopuio TOHOBOW peun, P. BarHep yka3siBaer Ha HE0OXOJUMOCTh pa3rpaHUYCHUS
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CMBICJIA CIIOB M 3CTETUYECKUX KayeCTB COCTABIISIONUX MX 3BYKOB, OO MCTHHHBIA CMBICI U MY-
3BIKAJIbHOCTH OTKPBIBAIOTCS TOJIBKO Ha OCHOBaHUM TMocieAHuX. CeMaHTHKa ONpeeleHHbIX 3BYKOB
UTpaeT NOJAYMHEHHYIO POJIb MO OTHOUICHHUIO K UX YMOTHBHOCTH. [lo100HOE yKa3aHUE HA IPUOPHTET
9KCIPECCUBHOCTH HaJ MPEIMETHO-JTOTHYECKUM COJIEpKAHHEM CJIOBa €CTh, IO HAIllEMy MHEHHUIO, HE
YTO WHOE, KaK «MOMCK MY3bIKH BO BCEM CYIIEM, a caMa pedb MpH TaKOM IMOAXO0Je HCTOJIKOBHIBA-
eTcsl TOXJAECTBEHHO My3bike» [13, c. 8]. OTMeUeHHBI KOMIO3UTOPOM (PakT CylIeCTBOBAaHHS OCO-
OBIX «MY3BIKaJIBHBIX» CBOWCTB BepOajbHBIX 3HAKOB, CIIOCOOHOCTH TIACHBIX CIYXHTh CPEICTBOM
BBIPAKEHUS dMOIHMU, MOJOXKEHBl B OCHOBY MOSTHUYECKOW 3CTETUKH U MMIIPECCUOHU3MA, U CUM-
BOJIU3MA.

OnHa U3 ero BaKHEWIINX UJell 0 HOBOM MCKYCCTBE, OCHOBAHHOM Ha CHHTE3€ Pa3INYHBIX BUIOB
TBOpPYECTBA, MOJyUYHJIa NMPAKTUUYECKOE BOIJIOIMIEHHE B CO3JaHHON MM MY3BIKAIbHOU Apame. My3bl-
KanpHad apama P. Barmepa mpexacrtaBisger co0oil mHTepMenuaibHOE B3aMMOEIHCTBHE ClIEHHUYEeC-
KOTO, CJIOBECHOTO, MJIACTUYECKOT0, )KHBOMICHOTO U MY3BIKaJIbHOTO HCKYCCTB. B My3bIKanbHOMN qpame
KOMITO3UTOpa «MY3bIKa MOJAYUHSIETCS IPaMaTHICCKON KOHIICMIIUN CIIEKTaKIIs, HO Pajyl TOTO, YTOOBI
MPETEeH/I0BaTh Ha TOTAJbHOCTh CMBICNIA, HA BOIUJIOIIEHHE ATOM KOHLENIIMU BO BCEH MOIHOTE, TIy-
OuHe, BO BCEX JACTalsX U <...> B ¢ MpoIlecCyalbHOM CTaHOBjIeHUU» [14, c. 67]. Takum oOpa3om,
My3bIKa HapsIy CO CJIOBOM M TEaTPalbHBIM JIEHCTBHEM HUIpacT OONBINYIO «HJEHHO-KOHIIETIHOH-
HYI0 U ¢opMoobOpa3sywuyto poib» [14, c. 68]. JanpHeiimee pa3BuTHE BarHEPOBCKON HICH
Gesamtkunstwerk B 3HAUUTENbHOH CTETIEHHW OINPENENHJIO HANpaBICHHE TBOPUYECKOW DBOJIOINHU
MOCJEeNyIOIHUX BEKOB. J{Jisi OTeUeCTBEHHOTO CHMBOJHMCTCKOrO ABMKeHUs ¢urypa P. Barnepa npu-
obpena 0coOyl 3HAYUMOCThH BCIECTBHE TECHOH CBSI3M €ro TEOPUH C XPUCTUAHCKOW HJCOIOTHEH.
OT3ByKH MMOAOOHON HICOJOTHH MOJYUMIIM NalibHelee pa3Butue B ¢puiocodckoit konueniuu A.H.
Ckpsbuna.

[IpoBeneHHBIN aHANN3 AaeT MpeACTaBICHUE O HAIPABICHUAX TBOPUECKONW IBONIONUH, JEKAIINX
B OCHOBE (pOpPMHUPOBAaHUS XYJOKECTBEHHOU KynbTypbl CepeOpsiHoro Beka. Maen Hemenkux ¢uiio-
cooB 1 QpaHITy3CKUX UMIIPECCHOHUCTOB U CUMBOJIMICTOB, ITONIAB HA POCCHUCKYIO MOUYBY, MPUOOpENN
HaIlMOHAIBHYIO crieNU(UKY U NalbHelIee pa3BUTHE B pabOTax HJICOIOTOB, TOITOB, MY3BIKAHTOB H
XynoxxkHukoB CepebOpsiHoro Beka. OIHAKO MOAYEpKHEM, YTO, HECMOTPS Ha TO 4To (unocodckue
WCKaHUS U TBOPUYECKHE MOTCHIINHU 3apyOeKHBIX MBICIUTEICH U XyJOXKHUKOB «IONaly Ha Oiarogar-
HYIO IIOYBY» B POCCHUMCKON HMHTEJUIEKTYAJIbHOH M TBOPYECKOH Cpelle, OHUM HE CTAJIHU INPEAMETOM
MPOCTOrO KOMMPOBAaHMS U CIENOoro noxpaxanus. Hanporus, HaMedeHHbIC HEMEIKUMU U (ppaHITy3-
CKUMH XYIOXKHHKaMU TEHJEHIIMH TOJYYHUIN TBOPUECKOE pPa3BUTHE, alalTHUPYACh K KyJIbTypHOH
cneuunduke Poccuu.

Jlutepartypa

1. Bowlt J.E. Moscow & St. Petersburg 1900-1920: Art, Life, & Culture of the Russian Silver
Age. Publ.: Vendome Press, 2008. 400 p.

2. Richardson W. Zolotoe Runo and Russian Modernism: 1905-1910. Ann Arbor: Ardis, 1986.
587 p.

3. Bowlt J.E. Russian Avant-Garde Theatre: War, Revolution, and Design. Publ: Nick Hern
Books, Sep. 8, 2015. 432 p.

4. Opmeea-u-TI'accem X. Dcreruka. ®unocodus kKynsTypsl / BCT. ¢1. ®pumnenaepa ['M. CocT.
barno B.E. Cepus: ctopus 3cTeTuku B MaMATHHKaX M JokyMmeHTax. M.: HckyccTBo, 1991.
588 c.

5.laman P. IMupeccMOHU3M B UCKYCcCTBE M xu3Hu / Beryn. cT. I. M. JKutomupckoro [mep.
4. 3ynpenoBuual. M.: U3orus, 1935. 179 c.

6. Kypa M.B. CuHTEeTHUYECKUH XapaKTep MYy3bIKaJIbHOUW KynbTypbl CepeOpsHOro Beka: aBTO-
ped. kaunx. nuc. Bonrorpaa. Msn-so BonI'MYVY. 2010. 24 c.

7. Muxaiinosckuii 5. CumBonusm // JInutepatypHas suiukinoneaus: B 11 . M., 1929-1939. T. 10.
M.: Xynox. nut. 1937. C. 713-723.

8. Huywe @. PoxpaeHue Tparequu u3 ayxa Mysbiku. CoumHeHus B 2 T. M.: Meicis, 1990. T. L
C. 47-157.

9.Jloces A.@. dunocopus. Mudonorus. Kynerypa. M.: [lonutuzgat, 1991. 525 c.



Ne 2 (61), 2016 “Teopua u ucmopus Kyremypst”

65

10. Lloneneaysp A. OcHOBHBIE UJeN dCTETUKK. V30paHHbBIEe IPOU3BENEHUS / COCT., aBT. BCTYII.
ct. u nmpum. M.C. Hapckuii. M.: IIpocBemenune, 1993. C. 413 - 474.

11. llloneneaysp A. Mup kak BOJISI U HpeAcTaBiieHue [mep. ¢ HeMm.|; Xya. ooin. M.B. [pako.
Msu.: OOO Ilonmypu, 1999. T. 2. 832 c.

12. Boonep L. 1iers 3ma. Tomck: U3n-Bo «Bogmomeit», 1993. 400 c.

13. Baenep P. TlpousBenenue mckyccTBa Oymyuiero // M3opannbsie padorei. M.: IIporpecc,
1978. C. 142-261.

14. 3enxun K.B. OT my3blkaidpHOW OpaMbl BarHepa K «TOTalbHOMY MY3BIKQJIBHOMY TEaTpy
COBpeMEHHOCTH» // MaTtepuanbl MexayHapoaHOH Hay4.-pakT. KoHpepeHunu «VI CepeOpskoBckue
Hay4YHBIC UTeHUs», T. Bonrorpax, 17-19 anp. 2008 r. KH. I. AkTyanbHbIe Tpo0iieMbl HCTOPUU U TEOPHH
My3bikajipHOTO MckyccTBa / BMUU um. I1.A. Cepebpsixoa, Bonl'Y. Bonrorpan: Usn-so Bonl'V,
2008. C. 65-73.

15. Damaré B.M. Music and Literature in Silver Age Russia: Mikhail Kuzmin and Alexander
Scriabin. A dissertation submitted in partial fulfillment of the requirements for the degree of Doctor
of Philosophy in the University of Michigan, 2008. 183 p. URL: http://deepblue.lib.umich.edu/
bitstream/2027.42/60873/1/bmdamare 1.pdf (nata o6pamenus: 10.04.2016).

References

1. Bowlt John E. Moscow & St. Petersburg 1900-1920: Art, Life, & Culture of the Russian
Silver Age. Publ.: Vendome Press, 2008. 400 p.

2. Richardson W. Zolotoe Runo and Russian Modernism: 1905-1910. Ann Arbor: Ardis, 1986.
587 p.

3. Bowlit J.E. Russian Avant-Garde Theatre: War, Revolution, and Design. Publ: Nick Hern
Books, Sep 8, 2015. 432 p.

4. José Ortega y Gasset X. Aesthetics. Philosophy of Culture / Insert. Art. Friedlander G.
M., Comp. Bagno V.E., Seriya: Istoriya estetiki v pamyatnikakh I documentakh [Series: History of
Aesthetics in monuments and documents]. Moscow, Iskusstvo, 1991. 588 p.

5. Hamann R. Impressionism in art and life. (Rus. ed.: entered. art. Zhytomyrsky G., Trans.
Zundelovich Y.). Moscow, Izogiz, 1935. 179 p.

6. Jura M. V. Sinteticheskiy kharakter muzykal’noy kul’tury “Serebrynogo veka” [The synthetic
nature of the “Silver Age” of musical culture. Abstract of Cand. thesis.]. Volgograd, 2010. 24 p.

7. Michaelovsky B. Symbolism. Literaturnaya entsiklopediya. T. 11 [Literary Encyclopedia,
Vol. 10]. Moscow, Hudozhestvennaya literatura Publ., 1937. pp. 713-723.

8. Nietzsche F. The Birth of Tragedy. Works in 2 t., (Rus. ed.) Moscow, Mysl’ Publ., 1990.Vol.
I. p. 47-157.

9. Losev A.F. Filosofiya. Mifologiya. Kul’tura. [Philosophy. Mythology. Culture.] Moscow,
Politizdat, 1991. 525 p.

10. Schopenhauer A. The basic ideas of aesthetics. Selected Works (Rus. ed.: Aut. introd.
art. and approx. Narsky [.S.). Moscow, Prosvesheniye, 1993. pp. 413 - 474.

11. Schopenhauer A. The World as Will and Representation. (Rus,ed.: Trans. Draco M.V.).
Moscow, “Potpourri” LLC, 1999. 832 p.

12. Baudelaire Sh. Tsvety zla [Flowers of Evil]. Tomsk, “Aquarius” Publ., 1993. 400 p.

13. Wagner R. Proizvedeniye iskusstva budushchego [Artwork future] // Selected Works.
Moscow, Progress Publ., 1978. pp.142-261.

14. Zenkin K.V. From Wagner’s musical drama to the “total musical theater of our time”.
Materialy Mezhdunarodnoy nauchno-pratticheskoy konferentsii “VI Serebryakovskiye nauchnyye
chteniya” [Proceedings of the International scientific-practical. conference «VI Serebryakovskie
scientific readings”]. Volgograd, 17-19 April. 2008. Bk. I. Actual problems of history and theory
of music art, Volgograd, 2008, pp. 65-73.

15. Damaré B. M. Music and Literature in Silver Age Russia: Mikhail Kuzmin and Alexander
Scriabin. A dissertation submitted in partial fulfillment of the requirements for the degree of Doctor
of Philosophy in the University of Michigan, 2008. 183 p. URL: http://deepblue.lib.umich.edu/
bitstream/2027.42/60873/1/bmdamare 1.pdf (nata o6pamenus: 10.04.2016).



